is about a journey. The journey-based narrative is the 'master story of Western civilization', 1 and the 'home-away-home' 2 pattern structures stories and folktales wherever there is a culture of travel. The plot of each of Verne's novels may be described thus: 'the traveler and the reader leave the known for the unknown and return finally to the known and familiar world, reintegrating themselves with the familiar which they have only temporarily left behind '. 3 In the majority of cases, the physical journey frames a metaphorical journey whereby a character moves from ignorance towards experience, and from isolation and low status towards community and recognition. In such instances, the journey is shown to have a profound social, emotional and spiritual impact on the traveller who returns a better and wiser person. This is not the case with Around the World in 80 Days. Although Phileas Fogg, the novel's imperturbable protagonist, has found the lovely Aouda, he feels that he has nothing to offer her in return for her hand in marriage as his journey has all but ruined him:
After travelling at a steady pace during this long journey, after overcoming a thousand obstacles, braving a thousand dangers and finding the time to do some good on the way, to fail at his port of arrival in such violent circumstances, which he could not have foreseen and was powerless to combat, was a terrible thing. Of the sizeable sum of money he had taken with him when he set out, only an insignificant amount was left over.
Just as it diverges from the expected pattern of the journey-based narrative, the novel also deviates from the model Verne presents in his other novels. Though Around the World in 80 Days is undoubtedly about a voyage, Fogg's trip cannot be described as a voyage extraordinaire. It is not a journey into space, or into a fantastic lost territory, or to the bottom of the ocean, or to the centre of the earth. Though there are moments of coincidence and uncanny good luck when the reader must suspend disbelief, Fogg's journey is quite plausible. The veracity of each stage of his trip, by train, ship and steamer, may be checked against Bradshaw's Continental Railway Steam Transit and General Guide. The veracity of these journeys, and the verisimilitude of the novel, is continually reinforced by Verne's precise notes on distances between points, the speed of each vehicle and long descriptions of the geographical features, culture and history of each country mentioned. Yet Fogg himself shows no interest in the places he visits. Indeed, he is the most unlikely hero; implacable, silent and downright boring. His voyage is not to an undiscovered world but simply back to his own club, a place where he spends eleven hours of every day. At first glance, it seems that the novel presents the most ordinary, mundane and pointless of journeys carried out by the dullest of heroes. However, a closer examination of the text and its context reveals that Around the World in 80 Days is Verne's most exciting and innovative work. Using only the technology available in the early 1870s, and indeed the technology available to the general public, Verne creates a unique time-travel novel: the only non-fantastical time-travel novel ever written.
Around the World in 80 Days is a novel of its time -and one which could only have possibly been written at that time, scarcely four years after the opening of the Suez Canal in November 1869 and three years after the completion of the Great Indian Peninsular Railway. 5 On one level, Around the World in 80 Days reads as a madcap survey of the mechanical and technological developments of the day and of the industrial progress of various states and nations around the world. It is a celebration of Victorian engineering and of the mechanical and industrial powers of the age. Though the novel was written and published in French, its main character and, I suggest, its main concerns are British. In writing of a journey from England to England, a journey undertaken by a 'quintessentially English man' and 'fuelled by British coal', Verne borrows something of the zeitgeist of the late
